
By Jackie Lupo

HASTINGS — It’s an art show 
with a view, as well as a point 
of view.
The newly expanded Orr Room 
of the Hastings Public Library, 
which boasts vistas of the river 
and Palisades, celebrates its in-
auguration tomorrow (Jan. 10) 
by hosting a group of local artists 
who have assembled an exhibi-
tion inspired by what can be seen 
through the room’s windows.

“Waterfront Conversing,” on 
view in the Orr Room through 
Jan. 31, features works by Isabella 
Bannerman, Diane Brawarsky, 
Pepe Coronado, Barbara King, 

Gina Randazzo and Ed Young, 
who identify themselves as the 
Studio Collective. Their exhibi-
tion includes 36 works in a vari-
ety of mediums and in both two 
and three dimensions. There will 
be an opening reception with the 
artists tomorrow (Jan. 10), from 
3 to 5 p.m., with refreshments 
courtesy of the Friends of the 
Hastings Library (FOL).

FOL president Barbara Mor-
row said, “The Friends are so 
excited to present this. It is such 
a serendipitous match with the 
opening of the Orr Room. It has 
large windows facing the river 
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Ed Young’s mixed media piece “Human Ingenuity for Transformation.”
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and a new window facing south. 
The whole thrust of the project 
was about opening up toward the 
river. We feel it’s a perfect match.”

The Orr Room is named for 
Lillian Barnes Orr (1898-1960), 
who more than 50 years ago had 
been one of the library’s devo-
tees that spearheaded the cam-
paign for a freestanding building, 
which opened in 1966. That year, 
the Aug. 25 issue of The Hast-
ings News described the down-
stairs space as “a lecture room 
equipped for use as an art gallery, 
music room and small theater.”

The venue had been in need 
of more space for some time; a 
variety of the library’s most pop-
ular programs had to relocate, 
or make do with standing room 
only, due to insufficient seating. 
The cost of the 600-square-foot 
addition was about $250,000, 
funded by the library endow-
ment, the New York State De-
partment of Education, and a 
capital campaign organized by 
the FOL. The expanded room 
can accommodate about one-
third more patrons — seating 
upwards of 80 people or host-
ing gatherings of up to 150. The 
room has been refurbished and 
equipped with upgraded digital 
audiovisual equipment for fans 
of the library’s popular “Talking 
Pictures” film series. A new roof 
deck, accessible via the main 
floor of the library, will open 
atop the Orr Room extension 
this spring.

The Studio Collective has 
shown a small group of prints 
depicting river-related subjects 
in the municipal building lobby 
since Nov. 21, 2014. This much 
larger exhibition in the Orr 
Room features original artworks, 
enlarging on the themes in the 
earlier show.

“Waterfront Conversing” is 
the deliberate result of creative 
collaboration by these six art-
ists around a single motif — the 
Hastings waterfront. The artists’ 

goal was to stimulate community 
discussion about the future of the 
former Anaconda Wire & Cable 
manufacturing site. The show 
also touches on global issues of 
energy, land and water use, and 
local themes such as the indus-
trial history of the area.

“The artists found inspira-
tion in Pete Seeger’s accom-
plishments as the leader of the 
movement to restore the health 
of the Hudson River,” according 
to a group statement from the 
collective. Seeger, who died one 
year ago, was not only a famous 
folksinger but also one of the 
leading activists for cleaning up 
the Hudson, along whose banks 
he built the log cabin in which 
he lived since the 1940s. Seeger 
was one of the first to draw at-
tention to the chemical contam-
ination created by waterfront 
industries. In 1966 he decided 
to “build a boat to save the river,” 
and founded the Clearwater en-
vironmental organization, with 
its educational sailing sloop 
of the same name, to teach the 
public about the Hudson River 
estuary’s ecosystem.

The local “poster child” for 
these themes is Building 52, a 
former factory building with a 
distinctive sawtooth-style roof. 
It is the last vestige of Anaconda’s 
28-acre complex on the Hast-
ings waterfront, and it figures in 
many of the artworks. The facility 
closed in the 1970s, but the soil 
was left contaminated with PCBs. 

Copper wire was manufactured 
in the first half of the 20th cen-
tury. BP-ARCO, the corporate 
successor to Anaconda, is re-
sponsible for remediating the af-
fected soil so that the waterfront 
can be redeveloped. The compa-
ny wants to tear down Building 
52 on the grounds that doing so 
would allow a thorough cleanup. 
Local preservationists, however, 
want to save the building, a clas-
sic example of early 20th-century 
industrial architecture. They have 
appealed to state authorities to 
bar the demolition. For now, the 
building’s fate remains unclear.

“The work in this show repre-
sents my dreams of the possibili-
ties for the Hastings waterfront,” 
explained King, a multimedia 
artist. “In some of the work, I am 
visualizing the PCB contamina-
tion by drawing the chemical 
symbols. Some of the pieces are 
collaged photographs of enlarged 
bacteria, which chemically break 
down PCBs into nontoxic chemi-
cals, and look like they are invad-
ing Building 52. The image of a 
reconfigured Building 52 floating 
on the Hudson River presents a 
vision of the building repurposed 
and saved.”

Master printmaker Coro-
nado also ponders whether the 
building should be preserved 
or whether the village should 
“leave history to memory.” His 
two dramatic horizontal prints, 
“Presencia,” and “Borrando el 
Pasado” (Erasing the Past) in-

corporate photography and col-
lage elements.

Brawarsky, who works in 
mixed media, created her “Hud-
son River; Lotto Game” collage in 
oil, paper, cardboard and “found” 
game pieces. She is also showing 
a series of abstract collages de-
picting the subtle changes of the 
riverscape over the four seasons.

Young, who is best known for 
his award-winning children’s 
books, is showing several draw-
ings of the waterfront. He has 
also created a group of whimsical 
threedimensional constructions 
of corrugated cardboard and 
“found” materials that pay tribute 
to the old factory. He explained 
that he created them over the past 
year, “in response to the threat of 
losing our historical Building 52 
to the chemical cleanup.”

Photographer Randazzo’s crisp 
images of Building 52 show the 
deteriorating structure today, 
from the overhead view of the 
roof that is the building’s most 
distinctive feature to close-ups of 
architectural details that are hall-
marks of this genre of building.

Bannerman departed from her 
usual cartoon drawings (she is 
one of the artists in the “Six Chix” 
syndicated comic strip). Instead, 
she was inspired by old maps of 
the waterfront, which she found 
at the Hastings Historical Society, 
to create a timeline showing how 
the waterfront had changed over 
the centuries.

Young is donating 100 per-
cent of the proceeds of sales 
of his works in the show to the 
library; the other artists are do-
nating 30 percent.

In keeping with the “river” 
theme, the Friends are planning 
many programs with a nod to the 
Hudson. This year’s lecture series, 
starting in late winter, is called 
“Dewey Explores the Hudson.” 
There will be speakers on Hudson 
River art, literature, geology, ecol-
ogy and history. There will also be 
a concert on Feb. 8, for kids and 
adults, featuring folksinger David 
Coffin of Gloucester, Mass., with 
a program of whaling tunes, sea 
chanteys and river songs.
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Diane Brawarsky’s collage “Hudson River: Fall”


