
By Jackie Lupo

HASTINGS — There are 
plenty of strident voices urg-
ing a swift resolution to the 
question of what to do with 
the Hastings waterfront in 
general, and its Building 52 
— the last vestige of the Ana-
conda Wire & Cable factory 
complex — in particular. But 
alongside those voices are six 
village artists equally engaged 
with the waterfront’s historic 
past, but preferring to express 
themselves through pen and 
ink, cameras and canvases, 
cardboard and glue.

They call themselves the 
Studio Collective, and they 
emerge as a group with a sin-
gular agenda today (Nov. 21) 
with the opening of their pre-
mier exhibit, “Our River,” in 
village hall, with the sponsor-
ship of the Village Arts Com-
mission. It will be on display 
through Jan. 15, with an art-
ists’ reception to on Sunday, 
Dec. 7, from 4 to 6 p.m.

Each member of The Stu-
dio Collective is well known 
to followers of the local art 
scene: Isabella Bannerman, 
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Diane Brawarsky’s “Hudson River: Winter”
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Diane Brawarsky, Pepe Coro-
nado, Barbara King, Gina Ran-
dazzo and Ed Young. They 
began collaborating at Spring 
Street Studio in Hastings, but 
after that gallery closed in April 
2012, they decided to assemble 
for group projects even without 
sharing a gallery as a base.

This show translates art-
works, produced in a variety 
of mediums, into archival print 
format. It was a conversion that 
they were able to execute col-
laboratively at Coronado’s stu-
dio in the 145 Palisade Street 
building in Dobbs Ferry, with 
master printmaker Coronado as 
their guide. There are six pieces, 
one by each artist. The decision 
not to show all the works in 
their original form was dictated 
mainly by the limitations of the 
gallery, which consists of sev-
eral narrow passages.

“The space can’t really support 
the original pieces,” explained 
Randazzo, a photographer. 
“Many of Ed’s works need to be 
shown on a table. A lot of the 
original work really needed to 
be supported in a larger space.”

Each artist has found inspi-
ration from the river over the 
years, but this is the first time 
they have worked together to 
produce a body of work with 
a cohesive message about the 
Hastings waterfront, with Build-
ing 52 as a recurring theme.

Building 52 is owned by Atlan-
tic Richfield (ARCO), a division 
of BP, which acquired the entire 
Anaconda property decades ago. 
In the process of remediating the 
contaminated site, ARCO tore 
down all the other buildings, 
leaving only the largest structure, 
the 10,000-square-foot Building 
52 with its distinctive sawtooth 
roof. Many toxins have been de-
tected in the landfill on which 
Building 52 sits, including PCBs, 

a carcinogen that originated with 
the copper wire manufacturing 
done at the factory.

While ARCO has repeatedly 
stated that the building should 
be demolished to conduct a com-
plete cleanup, preservationists 
contend the building should be 
protected and repurposed, citing 
its historic value as a relic of the 
village’s manufacturing past and 
an example of early 20th-century 
industrial architecture. To date, 
state regulators have not forbid-
den razing Building 52, but its 
fate remains unclear.

Randazzo said that the col-
lective doesn’t have a single 
platform statement about the 
building and what should hap-
pen to it.

“It’s been a constant discus-
sion in the group as we’ve been 
doing this work,” she explained. 
“We don’t have a uniform vision 
of what it should be. My feeling 
is that everyone in the group 
probably feels they would like 
to see the history of the water-
front here be included in what-
ever happens; if not the actual 
building, that there be some 
recognition of it.”

Randazzo’s stark black-and-
white photograph of Building 
52 is not an idyllic landscape; 

the image underscores the 
abandonment of the site and its 
uncertain future.

King’s usual techniques in-
clude mixed media and instal-
lation art. Her piece, “Water-
front Decisions,” offers an aerial 
perspective of the Anaconda 
site, with handdrawn markings 
and collaged images of cellular 
organisms that could presum-
ably help to destroy the PCBs 
at the site.

The future is also on Coro-
nado’s mind. “My piece is a pho-
tograph mixed with a sketched 
drawing simulating the roof 
of Building 52,” he said. “It’s a 
photograph of the river look-
ing across the Palisades, and it’s 
printed on paperback-book pa-
per. The concept is, what are we 
deciding to do with the build-
ing? To me, it’s the last standing 
structure of the industrial past 
in Hastings. So, do we have this 
structure as a reminder of what 
it was? Or do we take it down, 
and leave history to memory? 
So, it’s a suggestive piece about 
a cultural decision, about what 
to do about the past.”

Young, the Caldecott medal-
winning illustrator, has pro-
duced a series of corrugated 
cardboard dimensional collage 

works dedicated to Building 52. 
“Sunrise on #52” is included in 
this show in print form, with the 
repeating peaks of the build-
ing’s saw-tooth rooftop giving 
the impression of some river-
dwelling monster looming over 
the Hudson. Young said the va-
cant Anaconda buildings have 
inspired him for the nearly 30 
years he has lived in Hastings, 
and he hoped the exhibition 
would inspire someone to come 
up with a benign method to 
deal with what Anaconda has 
left behind.

Bannerman, a cartoonist 
whose work appears on Mon-
days in the King Features syn-
dicated comic strip “Six Chix,” 
departed from cartooning to 
create her “Hastings Riverfront 
Timeline.” Bannerman visited 
the Hastings Historical Society 
and found 12 maps of the village 
waterfront from several eras, 
ranging from 1777 to the pres-
ent, then joined the maps into 
one 7-foot-long accordion book 
to show how dramatically the 
riverfront has changed over the 
centuries. Nevertheless, it’s pos-
sible to look at any one of them 
and identify familiar locations.

Brawarsky uses multimedia 
and collage in her work, and 
her “Hudson River: Winter” is 
a print of a collage using paint, 
cardboard and mixed media 
in colored rectangles that sug-
gest the shore, the river and 
the Palisades beyond. It is part 
of a series of collages depict-
ing the waterfront through the 
four seasons.

In addition to the six art-
works, the exhibition includes a 
written commentary by art his-
torian Juliana Kreinik, director 
of research at the Cristin Tier-
ney Gallery in New York.

Randazzo said the collec-
tive members have produced a 
much larger body of work on 
the Hastings waterfront, and 
their hope is to find a venue to 
show these original pieces in 
the future.
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Gina Randazzo’s “Building 52”


